;i
B NS e e AT
G s T S S e )
¥ TR RE b N 2T
/9% ‘o ’..)’.' »
5 /5 X

T ————

5 -

= -&.-v(\\ i

-

ol ~

Makslinieks ir dzimis 1926. gada Armeénija. Dzivoja Riga 30
gadus, lidz 1982. Karush bija Latvijas Makslinieku Savienibas
(LMS) biedris un viens no labi pazistamiem maksliniekiem
Latvija un Armeénija 60-80's. Vins bija izcila Latvijas télnieka,
profesora Teodora Zalkalna un Karla Zemdegas students
Latvijas Makslas Akadémija 50°'gados. Karusam bija daudz
personalas un kolektivas izstades Latvija, Armeénija, Krievija.
Makslinieks bija arkarti radoss, produktivs, stradaja
galvenokart ka télnieks, ari ka grafikis (linogriezums,

pasu radito grafikas tehniku, serigrafiju).

Akopjana makslas darbus varétu raksturot ka metaforisko
simbolismu. Galvena téma vina darbos: maize, milestiba,
gimene, mate, muzika. Vina darbi izcélas no visiem ta laika
makslas virzieniem. Darbi, kurus radija Karush, ir pilnigi unikali,
salidzinot ar oficialo makslas stilu 50-80's Padomju Savieniba.

«Armenijas Raprodija»
Grafika

Sis makslas projekts piedava ekspresivu un simbolisku kolek-
ciju ar spécigu vizualo identitati. Darbos dominé intensiva
krasu palete, biezi izmantojot sarkanus, zilus un dzeltenus
tonus, un to stilu var saistit ar ekspresionismu un kubismu.
Makslinieks izmanto deformétas, bet atpazistamas figuras,
lai nodotu dzilas emocijas un socialus komentarus.

Savos darbos makslinieks risina eksistencialas un sociali
kritiskas problémas. Sie jédzieni, ka milestiba, gimene, mate
liecina par cilveku mijiedarbibas, varas struktiiru un emocionalo
stavoklu izpéti. Vairakos attelos redzamas figiras, kas ir
iesaistitas konflikta vai savstarpéja mijiedarbiba, kas var tikt
interpretéts ka pardomas par starppersonu attiecibam un
cilvéeka stavokli.

Stilistiski darbi ir dinamiski, ar neapstradatu energiju, kas
atgadina grafiti makslu un muralismu. Makslinieks spéléjas
ar linijjam, énam un parklajumiem, radot dziluma un kustibas
sajutu. Dazi attéli izmanto vairak monohromatisku vai
klusinatu krasu gammu, kas rada kontrastu ar spilgtakajam
kompozicijam un pieskir kolekcijai daudzveidibu.

Kopuma Sis ir spécigs un aizraujoss makslas projekts, kas
balansé starp figurativo un abstrakto. Tas izaicina skatitaju
pardomat socialos jautajumus un cilvéka emocijas vizuali un
emocionali iespaidiga veida.

Skulptdras

Akopjana skulptiiru projekts demonstre spécigu, eksperi-
mentalu pieeju formai, krasai un faktirai, aizgistot ietekmes
gan no kubisma, gan primitivisma tradicijam. Skulptiras
raksturo abstrakta, bet vienlaikus figurala izteiksme, kura sejas
un cilveka iezimes tiek sadalitas geometriskas formas, krasainas
virsmas un sarezgitos rakstos. Ipasi iespaidiga ir krasu
izmanto$ana - zemes toni un kalkainie pigmenti pieskir
darbiem arhaisku, gandriz laikmetu parvarosu kvalitati. Dazas
skulptiras atgadina ritualas maskas, savukart citas atspogulo
modernistisku eksperimentésanu ar apjomiem un sadrumsta-
lotam plakném. Materialu izmantojums ir rotaligs — krasoti
elementi un raupjas virsmas veido dinamisku kontrastu.

Vairakas skulptiiras juitama meditativa vai simboliska kvalitate,
Ipasi tajas, kuras attélo matiskibu un ripes, izmantojot
stilizétas, savijusas figiiras. Taja pasa laika daZos kantainakajos
un sadrumstalotajos télos jitama brutalistiska un gandriz
brutala energija, kura sejas vaibsti tiek sadaliti un abstrahéti
lidz gandriz neatpazistamam formam.
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Karush Akopian was born in 1926 in Armenia. He lived in Riga
for 30 years, until he died in 1982. Karush was a member of
the Latvian Artists’ Union (LMS) and one of the wellknown
artists in Latvia and Armenia in the 60-80s. He was a student
of the outstanding Latvian sculptor, professor Teodors Zalkalns
and Karlis Zemdega at the Latvian Academy of Arts in the 50s.
Karush had many solo and collective exhibitions in Latvia,
Armenia, and Russia. The artist was highly creative, productive,
worked mainly as a sculptor, also as a graphic artist (linocut,
his own graphic technique, serigraphy).

Akopian’s artworks could be described as metaphorical
symbolism. The main theme in his works: bread, love, family,
mother, music. His works stood out from all the art movements
of that time. The works created by Karush are completely
unique compared to the official art style of the 50-80's in the
Soviet Union.

«Armenian Rhapsody»

Graphic art

This art project offers an expressive and symbolic collection
with a strong visual identity. The works are dominated by an
intense color palette, often using shades of red, blue, and
yellow, and their style can be associated with Expressionism
and Cubism. The artist employs distorted yet recognizable
figures to convey deep emotions and social commentary.

In their works, the artist addresses existential and socially
critical issues. Concepts such as love, family, and motherhood
point to an exploration of human interaction, power structures,
and emotional states. In several images, figures are seen
engaged in conflict or mutual interaction, which can be
interpreted as a reflection on interpersonal relationships and
the human condition.

Stylistically, the works are dynamic, with a raw energy
reminiscent of graffiti art and muralism. The artist plays with
lines, shadows, and overlays, creating a sense of depth and
movement. Some images utilize a more monochromatic or
muted color scheme, creating contrast with the brighter
compositions and adding variety to the collection.

Overall, this is a powerful and captivating art project that
balances between the figurative and the abstract. It challenges
the viewer to reflect on social issues and human emotions in
a visually and emotionally impactful way.

Sculptures

Akopian'’s sculpture project demonstrates a bold, experimental
approach to form, color, and texture, drawing influences from
both Cubism and Primitivist traditions. The sculptures are
characterized by an abstract yet figurative expression, where
faces and human features are broken down into geometric
shapes, colorful surfaces, and intricate patterns. The use of
color is particularly striking — earthy tones and chalky pigments
give the works an archaic, almost timeless quality. Some
sculptures resemble ritual masks, while others reflect

a modernist experimentation with volume and fragmented
planes. The use of materials is playful — painted elements

and rough surfaces create a dynamic contrast.

Many of the sculptures convey a meditative or symbolic
quality, especially those depicting motherhood and care
through stylized, intertwined figures. At the same time, in
some of the more angular and fragmented pieces, there is

a brutalist and almost brutal energy, where facial features are
broken down and abstracted to nearly unrecognizable forms.

Sis modelis bija konceptuals ski¢u variants laikmetigas makslas
muzejam. Tas demonstré Akopjana vizionaru pieeju arhitektirai,
kur ékas forma nepielagojas tradicionalajiem estétikas
standartiem, bet gan izpauz maksliniecisko brivibu.
Asimetriskas linijas, skulpturalie
apjomi un maskai lidzigie atvérumi
liecina par struktiru, kas ne

tikai glabatu makslu, bet pati butu
makslas darbs.

Vieglak pamanit atsauces gan uz
brutalismu ar ta neapstradato
materialu lietojumu, gan uz Gaudi
organisko arhitektiru, kur ekas
saplust ar makslinieka intuitivo
redzéjumu.

Tas, ka si ideja nekad netika istenota,
pieskir skulptiarai 1pasu melanholisku
dimensiju - ta stav ka relikts no
alternativas arhitektiras nakotnes,
kura nekad nepienaca. Taja pasa
laika ta demonstré makslas nemirsti-
go spéku un atgadina, ka dazas no
vispievilcigakajam koncepcijam biezi
paliek ideju liment - ka iztéles frag-
menti no citas realitates.

This model was a conceptual sketch for a contemporary art
museum. It demonstrates Akopian’s visionary approach to
architecture, where the building’s form does not conform
to traditional aesthetic norms but instead expresses artistic
freedom. The asymmetrical lines,
sculptural volumes, and mask-like
openings suggest a structure that
would not only house art but be

a work of art itself.

One can easily see references both to
Brutalism, with its raw materiality, and
to Gaudi’s organic architecture, where
structures merge with the artist’s
intuitive vision.

The fact that this idea was never
brought to life gives the sculpture

a special melancholic dimension -

it stands as a relic of an alternative
architectural future that never came
to be. At the same time, it shows the
enduring power of art and reminds
us that some of the most fascinating
concepts often remain at the level of
ideas fragments of imagination from
another reality.



